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Living space  base program 8m sf 8057621 1500 5372 100 150,000$         $805,762,100 15% 1 120,864,315              3 5 1.3 $628,494,438 3 $125,698,888
Commercial space base program 4m sf 3928845 20000 196 70 1,400,000$     $275,019,150 8% 2 22,001,532                4 3 1.5 $550,038,300 2 $73,338,440
Retail space base program 3m sf 3184481 10000 318 10 100,000$         $31,844,810 4% 2 1,273,792                  2 2 1 $31,844,810 1 $2,122,987
Urban landscapes base program 4m sf 3000000 44000 68 40 1,760,000$     $120,000,000 2% 3 2,400,000                  4 3 1.25 $200,000,000 2 $22,222,222
Future development base program 2m sf 2000000 2000000 1 ‐$                 $0 ‐                              $0
Cruise port base program 1m sf 1148412 1148412 1 50 57,420,600$   $57,420,600 0% 4 ‐                              5 2 1.25 $179,439,375 3 $37,383,203
Fish Market (souk) base program 500k sf 578371 10000 58 30 300,000$         $17,351,130 0% 4 ‐                              3 3 0.75 $13,013,348 1 $650,667
Local working pier/port base program 1m sf 1053846 1053846 1 15 15,807,690$   $15,807,690 0% 4 ‐                              3 3 1.4 $22,130,766 1 $2,065,538
cultural Urban Landscape detail 85834 50000 2 300 15,000,000$   $25,750,200 0% 4 ‐                              2 4 1.25 $16,093,875 1 $1,072,925
Athletic fields urban landscape detail 223185 300000 1 65 19,500,000$   $14,507,025 3% 3 435,211                     4 4 1.2 $17,408,430 1 $1,160,562
institutional (school) commercial  detail 568584 50000 11 400 20,000,000$   $227,433,600 2% 3 4,548,672                  2 3 1.4 $212,271,360 2 $28,302,848
market space urban landscape detail 172895 20000 9 75 1,500,000$     $12,967,125 3% 3 389,014                     2 4 1.2 $7,780,275 1 $518,685
small business multi tenant commercial detail 604310 10000 60 70 700,000$         $42,301,700 4% 3 1,692,068                  5 4 1.4 $74,027,975 2 $9,870,397
hotel (200 Rooms) living  detail 494571 250000 2 150 37,500,000$   $74,185,650 20% 1 14,837,130                5 4 1.75 $162,281,109 2 $21,637,481
parking structure floor living/commercial detail 770120 70000 11 200 14,000,000$   $154,024,000 5% 2 7,701,200                  2 1 1.2 $369,657,600 2 $49,287,680
business incubator / R&D commercial detail 264156 25000 11 225 5,625,000$     $59,435,100 6% 2 3,566,106                  2 3 1.4 $55,472,760 3 $11,094,552
logistics /distribution/ storage s commercial detail 608355 100000 6 150 15,000,000$   $91,253,250 10% 1 9,125,325                  3 1 0.9 $246,383,775 3 $49,276,755
0 2,025,063,130     188,834,365              $386,427,076










































In Culture and Imperialism, Edward W. Said defines imperialism as 
“a relationship of domination but…committed to a specific ideology 
of expansion” (Said 186). As an extension to his prior writing, 
Orientalism, Said exposes the common thread weaving between 
different eras of imperialism across the globe. More specifically, 
as Said states “the notions about bringing civilization to primitive 
or barbaric peoples,” is the validation for European countries to 
continue their imperialist endeavor (10). In more recent times, with 
a new twist on imperialism, the French used Morocco as an area 
to test “combining the benefits of modernity with a strong sense of 
place and local history” (Wright 6). In Casablanca, the French 
attempt to combine modernism with Moroccan culture, the 
alien and familiar, is seen within the New Medina and the Place 
Administrative by Henri Prost and Joseph Marrast.
“A Note on Modernism” explains modernism as the previously 
mentioned new position on imperialism. Where imperialism is 
destructive, modernism is innovative; a display of the best practices 
France has to offer. According to Said, modernism possesses a 
pervasive irony that includes “ two consequences of imperialism: 
the contending native and the fact of the other empires” (188-189). 
Modernism was born out of the realization that the great imperialist 
countries will not rule forever so to best assure the imperialist 
legacy lives on, “spatiality becomes…the characteristic of an 
aesthetic rather than of political domination” (Said 190). Like with 
any great discovery, the French wanted credit where it was due. 
Through the white man’s burden, they believed it was their duty to 
share the knowledge they have acquired through the years and as 
payment, their superior status will remain after decolonization. The 
French additions to the Moroccan city of Casablanca, like the Place 
Administrative and the new Medina, are examples of the synthesis 
of the French aesthetic and Moroccan historic forms, seeking to 
preserve their legacy. 
The Place Administrative, orchestrated to mimic the French 
architectural streets and squares, is an effort to bring the “military 
and civic organs of the modern city” (Cohen 95). The tree-lined 
streets and squares, similar to that of Versailles, introduced in the 
governmental plaza are a primary example of the spatial knowledge 
or legacy the French wish to bestow upon the Casablanca natives. 
Through large plazas, orthogonal visuals, and massive government 
buildings, a city could display its power. Larger than any plaza in 
Casablanca, the Place Administrative is spatially foreign, however, 
through the Marrast’s efforts, the facades of the surrounding 
buildings display Islamic motifs. Used to sympathize with the 
existing Moroccan culture, Marrast believed these motifs would 
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—the hallmark of modernist form is the strange juxtaposition of comic and 
tragic, high and low, commonplace and exotic, familiar and alien...(Said 186).
be just enough to blend the grand European arches permeating 
the plaza thus alleviating any anxiety affecting the locals. The 
buildings within the Place Administrative are not Moroccan in any 
form. This brings the question, Built before Place Administrative, 
the new Medina in Casablanca is another embodiment of the 
modernist juxtaposition. The French intended to offer the locals 
a more sterilized space compared to the historic, Portuguese-
built medina. The new Medina is located far from the old, more 
populated Medina with the new French city acting as the cultural 
barrier in between. This was not a mistake. The new Medina’s role 
is to provide residency to the Casablanca natives that were not 
welcomed into the new French city. As Gwendolyn Wright explains 
in The Politics of Design in French Colonial Urbanism, the French 
“undermined the indigenous economy, the patterns of land use and 
social structure, and the cultural beliefs which once bound these 
together.” This is yet another example of the double-edged sword 
that is French modernism. 
Moving on from the location of the new Medina, the architectural 
decisions made by the French also cements the negligence of 
modernism. The streets of the new Medina are wider and longer 
which removes the mysterious, maze-like nature of Moroccan 
medinas. Along the major street, Rue Sidi Okba, grand arches 
overpower the familiar Moroccan arcade. The direct result of the 
French foreign building language is that when the Medina is empty, 
any ounce of Moroccan culture escapes. However, when the vendors 
hang their handmade rugs and colorful pashminas, the richness of 
the Moroccan culture coats the artificiality of the new medina. The 
French disguised the relocation of innocent locals with what they 
thought would be a shiny new object Moroccans would prefer. The 
boldness of the French further drives the aggressive contradictory 
nature of modernism. 
A note on modernism shows  the intentions of the colonizer as 
double-sided. Seen in the Place Administrative and New Medina, 
the French believe they are doing the Moroccan people a service 
by bettering their city but they  fail to realize the effects of using 
an established culture as a laboratory for European theories. 
Modernization combined with a disregard of the existing ecosystem 
leaves the local population with an irreversible synthesis of what is 
familiar and what is foreign. 
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